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DEDICATION 


I dedicate my poem, ‘ The Bhanja Pan- 
chaasikaa’ to Sri Janaki Vallabha Pattanayak, 
the Chie Minister of Orissa,the founder of Sri 
Jagannatha Sanskrit University(Puri),a scholar 
of recondite erudition in Sanskrit, a Poet and 
powerful writer in Oriya, the translator of 
the& three hundred slokas of Bhartrihari into 
Oriya to enrich his mother-tongue, a great 
devotee to Lord Jagannatha of Puri, and 
above all, the worthy son of a worthy father, 
late Sri Gokulananda Pattanayak, an accom- 
plished Poet who wrote a Kaavyam, The 
Jaanaki Vallabha Vilaasa by name, under 
the inspiration of The Vaideheesa Vilaasa, 
the magnum opus of Upendra Bhanja, the 
story of whose life and literary activities has 
been presented in this Sanskrit Poem of fifty 
verses... 


Prof, G. K. BRAHMA 
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PREFACE 


How ! started writing in Sanskrit has a long 
story to narrat and it has been done in the Preface to 
my poem, entitled., The Jagennatha keerterem, |! have 
studied the writings of Orissa’s greatest Poet, Kavisam- 
raat Upendra Bhanja for more than forty years past 
and have delivered hundreds of speeches on the various 
aspects of his writings between 1943 and 1988. i am 
greatful to the government of Orissa for having emplo- 
yed ‘me to write elaborate notes on the magnum opus 
of the Poet, ‘The Vaideheesa Vilaasa, and the 1st half 
of the Kaavyam running to a thousand pages in print is 
now available in the market The commentary on the 
second half of the Kasvyam Is nearing completion and 
it will be more than a thousand pages in print, | have 
published many books and articles on Bhanja during 
the last four decades. A series of books in English on 
Upencra Bhanja by me are now in the Press. 


at ore een 


It is only the grace (Prasaada) of Lord Jagannstha that _ 
has made me a poet almost overnight and ! hope to bring 
out more than a dozen Khanda-Kaavyas (Khandakavyas) 
fn Sanskrit within a year. I-ram’ highly _ thankful to 
Sri J. V_Pattanayak, Chief Minister,Orissa for his appre 
ciation of my poems’ in Sanskrit and | :have dedicated 
it to him. 


Prof. G. K. Brahma. 
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UPENDRA BHANJA-HIS LIFE AND ACTIVITIES. 


He is commonly regarded as the greatest 
Poet of Oriya literature. He flourished about 
three hundred years ago and created a stir in the 
literary circles in Orissa. A number of great poets 
such as sat q1a(Mid-fifteenth century), asm 0, 
WaT ‘a etc. (first half of the 1éth century) 
fagon ara (17th century) are credited with monu- 
mental contributions to Oriya literature. But, in 
the royal courts, the Sanskrit Pundits enjoyed 
a status that was unthinkable for any5Oriya poet. 


We come to know from history that every 
one of these writers had to confront a galaxy of 
Sanskrit scholars or rethoricians.Ultimately, they 
were relegated to a position of tertiary import- 
ance. It was Upendra Bhanja who could vanquish 
the confederacy of the Sanskrit Pundits, defeat 
them on their own grounds and firmly establish 
the glory of the Oriya poets on the soil of Orissa. 
Hence, he was popularly known as Kavi Samraat 
or the greatest poet of Orissa. A few facts about 
him are presented below in the light of the 
details presented in the slokas. 


(1) Upendra Bhanja was born at guts(Kulaad), 
the Capital of the state of Ghumusar which. was 
Digitized by PPRACHIN, SOA 
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occupied by the British invthe 4th decade ‘of ithe 

19th century. It‘ is near Bhanjanagar, a very » 
important town in the district of Ganjam in south 
or “A 


Orissa. Cee 


(2) He was the grand-son of Raja Dhanan- 
jaya who ruled over (Ghumusar) from “1638 *to 
1701. It was he who was responsible to a great 
extent in unfolding the talents of his grand-son, 
Upendra Bhanja. 


(3) The exact date of brith of Upendra 
Bhanja is a controversial point among the-histo- .« 
rians and the literary critics. But, circumstancial 
evidences indicate that he was born in 1675-76 A.D. 
This date may be pushed forwards or back-wards 
by a couple of years. 


\(4) Similarly, the date of his hdeath as 
not been fixed due to the non-availability of 
adequate. materials. But, ‘he died probably 
beyond 1735 A.D. In a poem which came to public 
notice about 1950 A.D., the poet says,-while offer- >. 
ing prayers to Lord Jagannatha (Puri) with folded 
hands that his body had become extremely old 
and decripit. The way in which the poet submits 
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his last desire at the lotus-feat of the Lord of 
the Universe conveys the idea that his age would 
be much more than sixty. So, he might have 
passed away between 1755 (when he was perhaps 
sixty years old) and 1745. 


(5) His father, Nilakantha Bhanja could not 
sit on the throne of Ghumusar during his youth 
as his own father lived for ninety years or so and 
continued as the Raja of Ghumusar until 1701 A.D. 
So, it was Dhananjaya Bhanja who took steps to 
make Upendra Bhanja a scholar in wtereafaut (i.e. 
in all the 18 branches of knowledge known to 
the Pundits of India). 


(6) Dhananjaya Bhanja had a Council of Pun- 
dits and the members were proficient in all the 
18 branches of knowledge. From the 5th year on- 
wards-of Upendra Bhanja, the Pundits of. the 
Parishat gave him instructions in their own fields 
of knowledge. When Upendra was about 20 
years old, he had become a gjuu-uteadt i.e. the 
Goddess of Learning in male (human) form. 


(7) Dhananjaya Bhanja was a first-grade poet 
in Oriya in those days. Fie wrote a Kaavya on the 
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story of the Ramayana, The Sreeraama Vilaasa and 
placed it before the Council of Pundits for evaula- 
tion. All the pundits bestowed high praises on 
the Kaavya of their patron, Dhananjaya. But 
Upendra Bhanja had the guts to express the view 
that the appreciation of the Pundits amounted to 
“blendishment and that the lIiterary creation 
in question was not compatible with the name 
and fame of the old ruler, Dhananjaya. 


(8) Being perplexed at the views of the 
beloved grant-son Upendra, Dhananjaya remarked 
that it would be better, if Upendra himself would 
come forward to compose a Kaavya that would 
be the glory of the Oriya language. This remark 
of the old King came to Upendra as a challenge 
and he accepted it boldly. With the kind per- 
mission of the grand-father, he left Kulaad for 
some unknown destination at that very moment. 


(9) From Kulad, he went to Odgaon (wz), 
a centre of pilgrimage, located in the neighbouring 
state of Nayagarh (now in the Puri Dt.) 


(10) There stands the famous temple of 
Raghunatha or Ramachandra. The wooden images. 


of the Trio of the Ramayana are worshipped there 
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even now. They are more than 3 centuries old. 
Upendra attained Siddhi in the <marmsara and 
composed, his magnum opus-aRsta-faem (The Vai- 
deheesa Vilaasa) running to 52 cantos. 


(11) The number 52 symbolises three things 
viz. (i1)-The 52 weeks of the year, during which 
period he wrote the Kaavya. /ii) The serial No. 
of the ten incarnations of Lord Vishnu. Rama- 
chandra being the seventh incarnation of Vishnu, 
5 and 2 of 52 make a total of 7. 


(111) The number of books or the major 
sections of Ramayana is also seven. This No. 7 is 
arrived at by adding 5 and 2 as explained above. 


(12) The title of the Kaavya is also composed 
of seven letters. They lend additional strength to 
the No. as interpretated above. After completing 
this Kaavya, he went back to Kulaad and took 
Dhananjaya’s Council of Pundits by storm. Raja 
Dhananjaya died in 1701 A. D. 


(13) Before that, Upendra had married a 
princess of the Raj family of Nayagarh. It was 
Dhananjaya under whose advice this had came to 
pass, Lut very soon, the young princess died. So 
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Upendra Bhanja was prevailed upon to marry thé 
princess of another adjacent state, arig< (Banpur) 
by name. But she also met with an accidental 
death after a short time. That was the end of 
Upendra’s family-life. 


(14) Immediately after the death of Dhananjaya 
in 1701, his son Nilakantha(the father of Upendra 
Bhanja) ascended the throne but he had to quit 
Ghumusar on account of terrible political 
conspiracy against him. A little before that, 
Upendra had left Ghumusar for a village called 
wrfaatg (Maalisahi) in the state of Nayagarh. This 
village was given to him earlier asa dowry at 
the time of his marriage in the Nayagarh Raj 
family. The story goes that after his expulsion 
from Ghumusar, Nilakantha came to that village 
and lived there. But Upendra did not stay there 
for a long time. Nilakantha had to take shelter 


there. 


(15) After a display of his poetic talents 
before the Pundits of Ghumusar, Upendra went 
to Puri, the most celebrated . seat of scholars in 
Sanskrit in Orissa. There, he had to face thé same 
trouble as his renowned predecessors like Saarala 


Daasa, Balaraama Daasa. etc. But he changed the 
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history of Oriya literature as well as the fate 
of the Oriya poets in Puri. He out-witted all the 
Pundits of Puri with the help of his kaavya, The 
Vaideheesha Vilaasa and emerged triumphant as 
the ‘Hero of Oriya Literature’. From that time, 
the Pundits, who were not prepared to touch 
Oriya books earlier, became devotees to Oriya 
literature and many of them tried to earn their 
livelihood by mugging up the Kaavyas of Upendra 
Bhanja and by interpreting them in royal courts 
as well as in huge public audiences. 


(16) Lhere-after, he set out on a pilgrimage 
and visited the three other Dhaamas of India 
(Puri being the Eastern Dhaama), namely, Badri- 
naatha (at the foot of the Himalayas) Dwaaraka 
in Gujurat and Raameswar in the ‘down south. 
This provided him with adequate opportunities 
to meet the Pundits and poets of the different 
parts of India, to know about the forms of literary 
creations in Sanskrit as well as in the various 
provincial languages of India and also to know 
more about the life of the people in the entire 
sub-continent in its widest sense.. ¢ 


(17) There are stories current among the 
traditional interpreters of Oriya-poetry as to how 
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he accepted the challenges of the learned bodies 
and individual scholars during his extensive tours 
but in the brief space available here, nothing 
more can be recorded. 


(18) He has to his credit about fifty books- 
all of them being poetical works of different liter- 
ary forms such as Kaavyas. Purans, musical comp- 
ositionss lyrics etc. He has an entire book on 
*Chitrakaavya’s with more than so drawings(Bandh- 
as) and until now only about thirty of his works 
have come to lime-light. 


(19) His admirers think that Upendra was 
himself a challenge to Indian ornate poetry and 
the names of some of lis most famous Kaavyas 
have been given in this Panchaasikaa. 


(20) He wrote a ®luu:x (lexicon) entitled, 
‘“fathara? like the ®tus in Sanskrit. It is perhaps 
the first work of its type (subject of ‘correction) 
“in the entire field of the provincial languages 
of India. 


(21) Tradition has it that Upendra did a 
lot to save the lofty temple of Lord Jagannatha 
at Puri from destruction by the iconoclasts in the 
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fourth decade of the 18th century. But histori- 
cal researches on this points are necessary. 


(22) The facets of Bhanja’s personality are 
many. He was a born poet, a profound scholar 
in Sanskrit, a student of many of the modern 
Indian languages, a political thinker, a social 
reformer, a leader of the poor and the down- 
trodden; a musician, a devotee to Lord Jagannatha 
tut a person of commendable religious catho- 
licity, an upholder of the cause of women in 
the society etc. etc. 


Lh TO TP OO 
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Sloka Nos. Central idea. 


1- Location of Orissa, the land of the Ozriyas. 
2- The different names of Orissa. 
3- Three glorious achievements of Orissa. 
4- The birth-place of Bhanja in Soutn Orissa. 
5- Raja Dhananjaya, a famouse ruler (Raja) of 
Ghumusar (State) 
6- Upendra Bhanja, a grand-son of Dhananjaya 
Bhanja. 
7- The glory of Upendra Bhanja. 
8- Upendra’s early education. 
9- Upendra’s Physical and intellectual excellence. 
10- The Pundits’ council of Dhanaajya. 
11- The Pundits became Upendra’s private tutors. 
12- Upendra’s marriage fixed by Dhanjaya. 
13- Upendra married the Princess of Nayagarh 
State. 


14- She died after a short time. 


15- Second marriage in the State of Banpur. 
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16- The Princess passed away very soon. 
17- The Pundits council met to evaluate Dhananj- 
aya’s Kaavyas, The Sreeraama Vilaasa. 


18- High praises bestowed on Dhananjaya for 
his Kaavya. 

19- But Upendra contradicted the Pundits’ views. 

20- The Pundits became terror-stricken. 


2le Dhananjaya advises Upendra to waite a still 
better Kaavya’ on the story of the Ramayana. 


22- Upendra boldiy accepted the challenge and 
set out for some other place. 


23- Upendra sought L:hananjaya’s blessings. 
24- Dhananjaya blesses his grand-son. 


25- Upendra arrived at Crgaon (sm), about thi- 
rty kms. away, the famous seat of Raghunath 
in Orissa. 

26- He attained Siddhi in Raama Taaraka Mantrah, 


27- With-in a year, he completed his Kaavyam, 
“The Vaideheesha Vilaas2?. 


28- He went back to his grand-father and took 
the Pundits?’ council by storm. 
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29- The glory of Puri as a centre of Sanskrit- 


culture. 


30- Students of art and culture used to go their 


for the blessings of Lord Jagannatha for there 
reputation. 


31- Upendra went to Puri with his Vaideheesha 


Vilaasa. 


32- At that time, the world-famous Rathayaa- 


traa of the Lord -was in progress. 


33- Upendra communicated his desire to th 


Gajapati Maharaja of Puri. 


34.35- The Gajapati Maharaja convened a Pundits?’ 


conference in the traditional manner. 


36- As directed by the President of the confere- 


nce (The Gajapati Maharaja of Puri)Upendra 
recited the invocatory stanzas of the first 
canto of the Vaideheesha Vilaasa. 


37.38 39- Upendra pointed out the greatness of 


his composition and finally defeated ‘the 
Pundits in striking. contrast.to the. general 
expectation. 
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Sloka Nos. Central idea. 

40- Upendra went round India on a tour of Pilg- 
rimage. 

41- He visited Varanasi, Prayag and Dwaraka etc. 

42-43- He went to Rameswaram and saw the 
nearby beauty spots. 

44- He came back to Orissa and saw nany new 
places on the way. 


45- The horizon of his knowledge was widely 
expanded and his experiences were utilised 
in his subsequent literary creations. 


46“ Names of a few famous Kaavyas by Upendra 
Bhanja. 


47- His Kaavyas added light and lusture to Oriya 
literature. 


48,49,50- Upendra Bhanja eulogized by the Poet. 


rg 
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Kavi Samrat Upendra Bhanja 
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H>-Ua oT 


( ୧ ) 


ଫସର ସ୍ସଗ-ଷମୁଙ-ସଞୀ- 
ପାଖ ଖୁ ମ: ସମ —ମ୍ୀଙ୍ । 
{ମଷର୍ମବଆ କଞ୍ଚଙ୍- ସଖୀ 

ଏ ଓ ସଙ୍ଗ ଖ ।। 


On the east coast of India, there is a 
beautiful region (land-state-territory) that is 
full of ever-green forests. It abounds in natural 
scenery and also appears to be the very abode 
of the Goddess of Beauty, In the famous 
mythological works in Sanskrit known as the 
Purans and in many other ancient Sanskrit 
works, this region has been highly glorified. 
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( ହ ) 


ଶଷ ଅସ କୀତ୍‌: 

୭ ଷ୍ଟ ଆଖଷ? ଅବା: @ 
ସ୍ର୍ତୀ ଅସ ସଂ ମାଞ୍ଚ 
ଅୀଞୁନ୍ ସ୍ହ ଜ୍-ପଙ 


This is the famous Kalingadesa (where 
the historic Kalinga war of Asoka took place) 
and now, it is one of the (component) states 
in (the Republic of) India, (in the ancient 
Sanskrit works) this land of Kalinga has been 
described as ‘Bhoo-Swarga’ or the mundane 
heaven. This state is also (popularly) known 
as either Utkala or the Land of (Lord). 
Jagannatha. (According to the Encyclopaedia 
‘Britanica, ‘‘the whole of Orissa is holy fand.” 
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୪ କ୍ୟ ସତ : 
ଚାଷକୁ ଷର | 
ଷfga-ସ6 ନfa-as1-gfT: 
କଗସଙ୍କ ଅଙ୍ଗ {ଜୁ କୱ-@: 


The culture of Kalinga has found its best 
expression in the following Trinity, namely, 
(i) the broad-based Cult of Lord Jagannatha 
(ii) the wondertu! architecture on the body of 
the Konarka temple and (iii) the leterary 
creations of Upendra Bhanja (as regards 
{i) religion and philosophy (ii) art, architecture 
and sculpture and (iii) language, literature, 
prosody and aesthetics respectively.) 
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aM TAH 
ମୃ; ସୀଷମଂସୀବ-ନ୭୪: | 
ସମୀପ ସା ଗଞୁ-ରଏ-କଙ 
ହସୀସ-ସ୍ଧଞ ଷଆବୀଃ ଖସ ।। 


In the southern part of Orissa, there 
was a state known as ‘Ghumusar’. There ruled 
the kings of the Bhanja dynasty (Bhanja was 
the sur-name of the kings). If administration of 
a state is likened to water (in atank), this 
dynasty might be described as a lotus (with 
all its implications of charm and beauty) in it. 
Originally, the kings had their eapita!l ata place 
called ‘GUMAA-SARA’ .Gumaa meaning an 
elevated area and Sara, meaning a small lake). 
For a long time (probably from the 2nd 
quarter of the 9th century A.D.) the kings of 
the dynasty ruled over the state with admirable 
administrative efficiency. (yaamya = south) 
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ଖଞ୍ସ୍ଷ ଧୁଝ୍‌ ଝହ ୩a 
ଝସଞ୍ଙ: 5 ଝa--୩୩୩୩ \ 
ସଂନତଂବ ଆଣ କମ ପୀ: 


In the Bhanja dynasty(of Ghumusar) there 
was a king Dhananjaya by name (17th century), 
who was a scholar of profound erudition (in 
several branches of knowledge in Sanskrit). 
in fact, his name was widely known (in Orissa) 
and he was also appreciated by the people. 
ThisKking wrote a number of kaavyas (long 
poems written - according to indian poetics), 
He was so deeply devotional to Lord 
Ramachandra. that, in case he failed to offer 
worship to HiM in time (due to some reason or 
other) in his daily routine, he used ¢o feel 
highly agitated. 


Digitized by PPRACHIN, SOA 


6 Hg-UgT iar 


ee 


ରୀ fg ତୀତ ୯ 
ଅଖ gଆ-ମ ହସତୀ । 
ଞ୍ହସୀମାସସ ସଁ ଷଙ୍୍ 

ସମଙ: ଷଏଷ ସଁ କକଙ୍ୀଞ ଝୁ 


Upednra Bhanja (on whom this poem 
has been written) was a person of extra ordi- 
nary (intellectual) powers. He was a grandson 
of Dhananjaya Bhanja. In the firmament of 
music and literature in Orissa, he shone bright 
like the mid-day sun. Udendra Bhanja was 
born in the fort of Kulaad which accommo. 
dated the temple of Goddess Durga (known 
either as ‘Vaag-devee’ or as ‘Vyaaghra-devee’ . 
This fort of Kulaad (which became the second 
capital city of the state after it was shifted 
from the nearby town .of Ghumusar) looked 
beautiful as it was surrounded by hills on all 
its sides. 
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ଆଞଙସ ଅଫ ଙ୍କର ସ୍ବ 

ଅସ ର୍ଝଷ କ୍ଞଷ୍ମଗଆ ! 
ସଖା ସଚ ଷ ଏ୍ଷଷୀସଙ 
କାଖ ୩ ମୀ ସଖ-କୁ:ଓ-¶ୁଙ୩6 । 


Really did Saraswatee, the Goddess of 
Learning was always at the beck and call of 
the poet. Therefore, it is but natural that an 
account of the life and activities of this poetsr 
saturated with warm praises or eulogies is 
bound to ward off all sorts of mental depress- 
ions of those who would go through it. 
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ସୀ G୩ ଞୁସ୍: ଷଞ ଅ: 
ମୁ ସଖୀ ସବ ଝ୍ୀଷ: । 
ଷସୀ maw a: qars 
ନୀ ସ୍ସ ଚୀଷ-ୟS: 1 


Even when Upendra was very young, he 
was highly vociferous. But still, whenever he 
came incontact with great scholars, he surrend- 
ered himself at their feet (as a pupil bows 
down at the feet of his preceptor). Gradually, 
Upendra studied the various significant works 
in Sanskrit on different branches of know- 
ledge, but at the initial stage of his education 
he studied ‘The Amarakosha’ (a Sanskrit 
lexicon of all-India fame) 
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ନଳ ଷ ଆସ ଥୁ: 
ଆସମ ୍ୁଝ୍ଆ୍ୟ ଆଷg ର: । 
FATT: SRT: 
ଵଧ ଝୁଷ୍ଷୟ (ଝୁ କବ: । 


Upendra Bhanja {looked as beautiful as 
the full-moon as regards his complexion. As 
regards his powers of concentration and exco- 
gitation, he was like Lord Siva and Lord Gane- 
sha respectively. Further, as regards undaunted 
courage, (characteristic of a military comman- 
der, he appeared to be the second Kaartikeya 
(the eldest son of Lord Siva and Goddess 
Paarvati and who was also the commander-in- 
chief of the Gods and Goddessess living in 
heaven). Furthermore, he looked like Kandarpa 
(Cupid, the God of Love) with a fresh body, as 
regards his physical stature and his all-round 
beauty. 
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NOTE : 

Kandarpa in Hindu mythology, is the 
God of Love, He has been described as the 
most beautiful! person every heard of. We are 
told that he attempted to engender libidinous 
feelings in Lord Siva when he was in a state of 
meditation, Consequenttiy, Lord Siva grew furi- 
ous and looked at him with his third- eye, (the 
fire-eye), Kandarpa was immediately reduced 
to ashes. Now, people who loeked at Upendra 
Bhanja felt somehow that the “‘bodyless-Kan- 
darpa’’ had been able to fetch a fresh body 
somehow & had taken birth as Upendra Bhanja. 
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ସବସ (ତଷୀଦାଣଙ କମ 

ସଲ 1 ପଏସମ-ସମ-ଆ୩ଖ ! 
{ରନର ବରସ-କବ: ଷଶ ଖୀ 
ଝୀଙ ମଂ୍୪-ଷଞୁଖ-ସୀଷ {| 


Dhananjaya Bhanja had a ‘Council of 
Sanskrit Pundits’ with a large number of mem- 
bers init. (To an imaginative mind, this Council 
of Pundits looked like a literary Yaina saalaa 
(a place where proficient scholars had congre- 
gated to perform ‘literary sacrifices” ji. e, iite- 
rary discussions of a very high order) The 
members of the council were persons of reco- 
ndite erudition in the various branches of orie- 
ntal studies. Therefore, just as the firmament, 
at mid-day, looks highly illuminated on account 
of the bright sun, likewise the Council was 
shining bright with the lusture of the Pundits’ 
extra-ordinary scho!iarship in sanskrit shaastras. 
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( ୧ ) 
ଷଞୁ: ଷବ୩ {ସରଧ ଅଧେ 
ଷ୭ସ୍ୀଆ ସରନ୍‌ କ୍ଷ ସୁଆ 
ଷ୍ଣୀତରଙୀଙ-ୱ ୩-ଷୁ = 
ଷୀଞଲଆେ-କଆଙ ଷ୍ଖ-ଙୁମ୍‌ 


The Pundits of the “‘Council”’ of Raja 
Dhananjaya affectionately taught Upendra, the 
fundamentals of the following incomparable 
and highly valuable Shastras, viz. the Vedas 
(4 in number), the Upavedas (4in number), 
Angas of the Vedas (6 in number., the Upani- 
shads 10, at least , the Purans (18 in number), 
the Ephorisms (the 6 schools of Hindu philoso- 
phy. the Kaamasutra, the Naatyashastra, poetics 
etc ), and the Kaavyas in Sanskrit prose poetry, 
dramas etc) In those days, Rajas took fancy 
in maintaining Councils of Pundits (comparable 
to the literary academies of our own days) and 
devoted time for academic discussions with 
them ) 
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( ହହ୍‌ ) 


ର୍ନ ୩aATU-NI0T: 
୩ ରଳାଞସ୍ଞବ 3! 


s5 
\ 


ସ୍ୟ ୟ୍ରଙ୍ଠସ୍ୟ ଓ ସକ ଷଖଅ: 
ଏସ ଙତୀଶ ନୁ ଅଣୀମ୍ଭେରଷ: ।! 


Dhananjaya was extremely happy to see 
the high qualities of head and heart of Upendra 
Bhanja. A time came when Dhananjaya thought 
that the proper time for the marriage of Upen- 
dra had come. After arriving at such a conclu- 
sion, he took steps immediately to implement 
the idea (of tipendra's marriage). Rightly did 
the old Raja take such a decision (in as much 
as the deductions of a person of his calibre 
are bound to be flawless . 
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ଷୃଝୀ୍ଷ- ସ୍ଆS -TH GT 
{ସସୀ-୪ 5୯ 1- ୩-ବ୪ଷ-ଖ୮ । 
ମ୍ୀଫି-ଞଳୀଗ ତ ସହ ୩୧୦୮ 
ସଂଞ୍ର ୩୮ ସୀ କଷର୍ସବ୍ଧଥ ।। 


In the well-known state of Nayagarh 
(the eastern neighbour to the state of Ghumu- 
sar) there was a princess who was held high 
with esteem by the people on account of her 
scholarly acquisitions. She was a towering 
personality amongst the women-fotk of the 
state, She became the beloved spouse of 
Upendra Bhanja. 
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( ୧୪ ) 
{eq fae fw: aa-Mal 
feଦୀଙ କେ ନଷତୀସସ୍ତୀ ? 
ଫଲ୍ଷେ୍ୟ 5 ଙ୍-ନଫୀaTT 
ମସ ୪୭୪ଙ୍ଙ ଖଵଜବ ଗସ । 


But, unfortunately, a short time after 
the marraige, she passed away (throwing Upe- 
ndra into a state of bereavement). Who, on the 
face of the earth, can avoid the dictates of 

’ Destiny ? After that sad incident, Upendra Bha- 
nja was plunged into- grief. The Goddess of 
Fate is never favourable to anybody eternally. 
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( ହହ ) 


ଙ୍କ ପହଞଙ fafa H- 
{ଜବତ ୪ ବଷ । 
ଷଖ: ଞୁଷସଆ ୩ଙରାଉ-ଙପ 
ଜୀଆ ଷସଷଆ ୪ କଷ୍ଷ 1 


In the (other) neighbouring state of 
Banapur ( which is well-known on account 
of the temple of Goddess Bhagavatee, located 
therein), there was a princess in the famous 
Raj-family. She was a highly accomplished 
young lady and the colour of her body resem- 
bled the colour of gold. This princess, who 
received great appreciation from the general 
public, became the second spouse of Upendra 
Bhanja. 
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( ୧୫ ) 


୩୩୯ ୩୪ ଖାଏ ଅରଣ୍ୟ ଷ୍ସ 
କ୍ସ ସ୍ଥଖଏଙ୍ ଶସନଙେ-ସ୍: । 
ଅନର ସଂମମ୍ଷଙକ ମଦି 
କସ୍ଆଧୀ {ଞ ନକର କବି 


But, after a short time, she also met 
with an accidental dsaih. Upendra Bhanja 
became a widower for the rest of his life. 
Human beings formulate their own plans and 
programmes ¢o live a happy tiie, but, the old 
saying “what man proposes, God disposes” 
comes ‘rue in all cases. 
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ର୍ର ଗେ: 
ସ୍ମ ଖୁବ ସନ । 
ଷଶ ସନ 1୦୩ 
ଷର୍ଷୀଞଧ୍ଧ {ସସ ମ୍ମ ॥। 


There after, Raja Dhananjaya, who lived 
very long and wrote a number of Kaavyas, 
convened a meeting of the pundits’ Council. 
The purpose of convening such a meeting was 
to place before the scholars an excellent 
Kaavya that he composed anew (on the story 
of the Ramayana) and to get its literary worth 
assessed by them. (According to the prevail- 
ing practice, any other renowned pundit was 
also allowed to participate in the discussions 
held under the Chairmanship of the Raja) 
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ଷ୍ଞ ଷଧଷୟ: ଖଂପୁମୀଧ-ଖୀଙୀ- 
{ସଜନ ସ୍ର: ଅସୀଙୀ? । 
{କସୀର୍ସ ୧୩୩୪-୩୩ ଡଫ୩୪ 
୩ସୁବସ କୀ କପନଙେଷବ 


The scholars fpresent in the meeting) 
were persons of noble character. They skipp- 
ed through the Kaavya written by Dhananjaya 
Bhanja on the story of the Ramayana (entitled 
“The Sriraama Vilaasa” alias ‘‘The Raghunaa- 
tha Vilaasa”’). After due examination of the 
Kaavya according to the principles of literary 
criticism as detailed in the Alankaara Shaastra 
(Sanskrit works on poetics) expressed their 
considered view that it was one of the finest 
poetic creations (that they had ever seen). 
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( ହ୯ ) 


ଓବ୍‌ୱୁ ହଆଞ: ଷସୁଷୀ ଆସା 
ସଂ ସ୍ବଷର୍ୀଙ୍ୟ ଷ୍ରସଂଙ୍କଓ ସ୍ସ । 
ମୁସୀୀମୁଙ (ସୁ ୍ମତଖଷ 
ମି ଅବ ସୁବ୍ବ ଅଥ 


But iin contradicting the views of the 
Pundits), Upendra .immediately remarked that 
the views of the scholars should not be 
entertained at al! as valid, because the rhet- 
orical standards of the Kaavya under review 
were not so high as they should have been, 
in view of Dhananjaya’s depth of knowledge 
(in Poetics) that had been well-known, by that 
time): to (enlightened) persons, even of far-off 
places. ee 
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ଥୀ ଞଝ୍ଭ୍ଃ ସନଞ୍ୀଃ ସଷୀୀ: 
SH ସସ ୯କୁବ କାରୀ: । 
ସକ ବ ଗଞ୍ଙଷ ସୁ ନ 
ଜୟୀ କଂ ସ୍ୟ ଲସ: ଧ 


When such an unexpected situation 
arose and when the extra-ordinary gen- 
ius of Upendra ‘Bhanja found expression 
in his remarks (on the views of the scholars, 
full of flattery), the scholars of the Council tre- 
mbled in fear, apprehending the wrath of the 
‘Raja (who was a Very powerful rutler and who 
would not allow any kind of aspersion on his 
poetic creations in a public meeting). Really, 
the wrath (anger} of a powerful man is 
terrorstricking. 
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ସମସ {ଞ କ୍ୀଥେ ଝଡ- 
କ୍ଷମ ସ୍ଖ ସସ: ମଙ: । 
ସଙ, “ନଆ ବସନ 
ଫା ୪ ସଁ ୩-ପମନ' ।¡ 


The old Raja (who found himself in 
such an unexpected .situation) brooded over 
the issue for a short time and told Upendra in 
a depressed tone (indicative of excessive love 
for the lad) that inspite of finding fault with 
the Kaavya or its author, he should himself 
lay his hands on a fresh literary creation 
(Kaavya) (on the story of the Ramayana) and 
earn name and fame with the wealth of his 
poetic talents. 
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( ହହ ) 


ଷ୍ଆ ୪ {ଅ {ଗମ ଷ: 
w-uaT-pa-୩qgu; \ 
ସୀସବ୍ଷ "ମ୍ମ, 
ସଖୀ ସମ୍କଧୟ ସୀ" ॥ 


Thereafter, Upendra Bhanja..the would- 
be poet laureate of Orissa (or the greatest 
poet of oriya literature) bowed down before 
his grand-father with profound devotiona! 
fervour and submitted thus : 

*“ 1 propose to go out of the 
fort of Kulaada to weave the 
the fabric of the story of the 
Ramayana tin my rnother- 


NE 


tongue-oriya}, 
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( ହଃ ) 


“ଆମ ଜରେ ଧ୍ଙ୍ର୍ ଅବ 
ବୀର କରେ ତ୍ତ ଗଷ-ବଦୀଞୁଷ । 
ସଦ କ୍କୀଧେ ସତ ମ୍ମ 
ଅଧ କାରେ ତସ ଦିଗ ! ଦାମ” ॥। 


Continuing, he submitted further : 


“{Nhen I come back to the palace 
(at Kulaad) (evidently,after writing 
a Kaavya, glittering with rhetorica! 
excellences on the story of the 
Ramayana; 1 shall be able to tran- 
quillise my intellectual inflamation. 
1 shall place before you my newly- 
composed Kaavya and shall add 
substantially to your ‘sense of 
aesthetic appreciation.” 
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( ସହ ) 


ଷୁଵଝମ୍ ତଙ୍କ ସ୍ୟ: ଖା (କ୍ସୀସ୍‌ 
ସଗ ଖଞଙ କଆ-ନଖୀ-$3ବ୍ସୀସୁ । 
ଖସ ଝବଂସୀସଷୀ ଷବ୩ 

ସକ ଅଙ୍ୀ {ନଖ ଖସ ଓ 


Dhananjaya Bhanja, who was a great 
scholar and who (like the fuil-moon) was a 
source of delight for all the poets and literary- 
men, experienced immense joy at the submiss- 
ion made by Upendra, his grandson and imme - 
diately gave him permission, saturated with 
affection,(to go out of Kuiaad in order to gratify 
his own desire of writing a new Kaavya).-At the 
same time, with a heart-fuil of love and admi- 
ration (for Upendra}, he awaited his return to 
(the palace of) Kulaad. 
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( ଦହ୍‌ ) 


ସୋ ଗସ ସମ୍ମତ ଷମଧ ପନ୍ତି ଷ: 
କସ କଁ ସୀ ସପୁର୍କ-ସୁଷ: । 
୩୩୨ ସଂ ଧୀଆ ସଷୂଗୀପ-6ଂ 
ସ୍ବ ବାଓଷସ୍ତ 4-6୪. U 


From that moment, Upendra left the 
palace and thought of Ramachandra, who was 
the Greatest of Kings of the dynasiy of Raghu, 
in a state of deep concentration, Thereafter, he 
proceeded straight to the temple of Lord Raghu- 
nath (focated in the town of Orgaon in the 
district of Puri) without any delay. In order to 
propitiate the Lord for his blessings (to enable 
him to write a highly scholary Kaavya on the 
story of the Ramayana) he offered worship with 
the recitation of devotional poems or psalms 
pertaining to Ramachandra, 
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( ହହ୍‌ 


ଷଖଷ୍ଞସଷ୍ ଅରୀଧସ୍୍‌ଞୈ 
ଖଖ୍ୱ୍ଷ (ମତ ଗୀଦ୍ଞ୍ । 
ମିଶ୍ର ଞ୍ଜ ସ୍ବ ସ୍‌ 
ଷର" ନ ନକମସନଷସଙ୍‌ ॥ 


Earlier,(a few days prior to the occurrence 
of the incident that compelled him to quit Kulad 
and to take refuge in the temple of Reghunatha 
at Orgaon) Upendra was told at length by a 
saint(probably, a devotee to Lord Ramachand a 
hailing from Ayodhyaa, the celebrated place of 
birth of Lord Ramachandra) as to how KRama- 
chandra could be propitiated by any person 
(for the fuifilment of his desires). Accordingly, 
Upendra started the Japa (repetition) of the 
Ramataaraka Mantra which. is highly potential 
(to enjoy the blessings of Lord Ramachandra). 
There is no wonder that on account of the per- 
formance of this Japa, unprecedented poetic 
powers developed in him. 
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ଅଞ୍ୀ୍ ଞଥ ମଧ୍ଏ ସା ସ୍ାଖ 
ସମନ ତବ ଏରସୀ-ସଅ୮ । 
{ରା କମା-ସୁ ଥେ କୁ ଙଷ_ 
ବଷୀର୍ଷ-୩ଷୀ ଏଙଖଙ୍ନ-ଞୁଙ୍ଷ_ || 


On gccount of this, Upendra could write an 
excelient Kaavya in a mellifiluous style, Every 
quatrain of every stanza of every canto of 
the entire Kaavya (from start to finish) has the 
‘B’- initial (i.e., the first letter of every line or 
every quatrain is ‘B’ or ‘V’ (as both the letters 
are almost interchangeable in oriya phonology). 
The commendable activities of Ramachandra 
have been elaborated and highlighted in it. 
The Kaavya reflects the extraordinary scholar- 
ship of the poet (in the various branches of 
knowledge in Sanskrit) and uncommon poetic 
ingenuity. It is free from poetic flaws pertaining 
to the emotions and the meanings of the words 
used therein (known as Rasadosha, artha-dosha 
etc, in Sanskrit Poetics) 
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( ୫ 


ସଞ୍ୀଷ୍ୁଳବ ଖ ଏବ ଷଞୁ 
ଗାଆ ଖସ୍‌ ନଷଲ-ଅ୍ a 1 


ଏଙ୍ସସୀ୍ୀଙ ଞ ଞ 
ସବା ନିଟ୍‌ ଞଷର 


ଝି ଙ୍କ: {¦ 

Exactly after a year, Upendra returned 
hore (i.e., to the palace at Kulaad) in a state 
of ecstatic rapture ‘with the newly composed 
Kaavya in hand), He met his grand-father Dha- 
nanjaya and in showing him the new Kaavya, 
he drew the latter's attention to those stanzas 
or verses that spoke eloquently of his incomp- 
rehansible poetic ganitus. He was not only 
appreciated highly by Dhananjaya himself but 
also by the other scholars and Pundits as welt, 
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( ୧ ) 


ଷମ୍ମମ୍‌ ଅମ ଷଙକସ-ର୩୧ଡ-%1 ଏ 
ସ୩ଙସୀ (କକ: । 
ଆ୩୩ସ ପଏ ବୀ 
ଷୀମୀ୍ୀମସ-୬୮ 6ମ@ଖ୍ମ< 4 


In those days, (the holy city of) Puri, 
the seat of the Lord Jagannatha who is high- 
est among the most exalted of the Gods(of the 
heaven) was full of Sanskrit scholars. They 
were either authors of books or scholars in the 
various branches of (oriental) studies. 
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ଖତ ଞଖ୍ ଖୋ ଷର ଖ6ଡ 
ଏଞ୍ହ୍ଷ ଫେ ବ-ଙ୍ୋ_ । 
ସୁର ଦୁଧ ସନ e=ଷ: 
ଇା(ତଗ ଖସ ଫ-ସ୍ସ୍କୁବଳୀ: 


In Orissa, for centuries past, the poets 
and artists of the State used ‘to implore the 
mercy of Lord Jagannatha at Puri to be favou- 
red with scholarly fame even to the minimum 
extent by displaying their profound tenacity in 
the acquisition of knowledge (contained in the 
Sanskrit works of India). 
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( ଛହ ) 


ଅରୀହଷମ୍ଙ୍ ଷଣ: 
gଶ କନୀଙଖ-ଅେସୀନ୍: | 
ଷଷଞ୍ୀ ଜମସୀଧ-ବଧୀଖସଆ 
କୀଞୀ ୩୩ ₹ବଣ(ସଷସଆ 


Therefore, Upendra Bhanja, who wes 
in reality the greatest poet of Orissa,proceeced 
to Puri in order to earn reputation. At that 
time, the Car- Festival of Lord Jagannaiha 
which is well-known al! over India, was going 


to take place. 
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( ହି ) 


ସାଷୁଏମୀସ୍ଖ-ମୁଧସ୍ୀଙ୍ 
ଷସୁଖନ୪୭ ଷମ୍: ସବସ । 
ଷମ୍ୀସୀ ଖସ za 

ଆଖୀ ଖା ହଣ ସ୍ଷ-ସ୍ାସ-ଞୁଶ୍ୀଙ୍ ।। 


On that occasion, the devotees from 
the whole of India (from the foot of Himalayas 
down to the southern extrimity of the country) 
had congregated in Puri to witness the Car- 
Festival. They all came to Puri because, a deep 
sense of devotion for Jagannatha had devel!l- 
oped in their minds. 
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( ୫ ) 


୩ ଶି ସୀ 
dark atatra-afe-aTa 
ସରସ ଅମ୍ମା ଖ୍ୀ୍ 
ରସବା ଗ୍ଧକ୍ସ 


He met the Gajapati Mahaaraaja of 
Orissa who is held high with esteem as Lord 
Jagannatha himself (because he is popularly 
considered to be the human representative 
of the Lord). Upendra expressed his desire to 
the ‘king and this desire was nothing other 
than the display of his poetic talents, 
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( ୪ ) 


ଖୀ ସସ: 
{ସସଳସସୀ ଝଂଥ-୩୦୮୮-୮': । 
ସମ ଷଂ୍ୟ ୭୪୩-୩୩ 

ଅସ କ୍ସ: ନାଙଷର ମା ସ୍ୀସର୍ଷମ୍ବ 


At that time, Divyasingha (Deeva) was 
the king of Orissa, He was an illustrious patron 
of the Pundits and poets in as much as he was 
keen on redressing their (financial) ‘misery. 
(On knowing the desire of Upendra Bhanja) 
Divyasingha took steps to convene a meeting 
(of the Pundits and poets according to the 
traditional manner of hoilding ‘such meetings) 
in order to assess the.poetic genius of Upendra 
Bhanija. . Really speaking, a poet is more after 
reputation than after wealth, 
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( ହା ) 


ମୀ garataT 
gafeat $unftsataa | 
ଷଂମମଷମ ଷ୪-ଲଷ: କମୀ 
ନ୍ତ ଆ କୁ: ଷଶୀଷୀ ।¢ 


Since (on the occasion of the Car-Fes- 
tival) Pundits with extra-ordinary scholarship 
came to Puri from the various provinces of 
India, they were also invited to the meeting. In 
this meeting (of the Pundits), two objectives 
could be gratified. The first was the test of 
the poetic genius of Upendra Bhanja (through 
discussions) and the other was the assessment 
of the real worth of his Kaavya (The Vaidehee- 
sha Vilaasa, a Mahaakaavya on the story -of 
the Ramayana . 
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( ହ୍‌ ) 


ସ୍ସ ୪୭ ୫ୀସସ୍ଙୀଙ- 
କନୀଷଙ୍‌ ସହର ଟପ୍ସ ଖୀ । 
ସୀ, “କହିଆ ® ଷ୍ଠ 
ଝଷସୀ ସୁମ ସୀଞ୍ଷ କ୧୩୮୩ ।। 


Thereafter, Raja Divyasingha (who 
presided over the meeting as per the traditional 
practice) directed Upendra Bhanja to recite a 
stanza from his Kaavya (The V.Vilaasa) and to 
show where lay the excellence of the stanza 
(quoted). Upendra read out the 1st stanza 
(of the V. Vilaasa) and in a jovial mood, obser- 
ved thus ; 


Oh Pundits of the meeting 1 please see, 
how in this.invocatory stanza of the V Vilaasa) 
the glory and greatness of a number of very 
important Gods have been inter-twined or 
woven into one texture (i.e., in one verse or 


stanza) 
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38 wg-TeaThSt 


ଝରି ମୀ ଖେ ମୁମବ-ଷୁଷ୍ନ 
faarfaerg fara © 
gel Crearfors-aamf 

ର୍ଷ {ମମ ର ସୁନ । 


Continuing further, Upendra Bhanja said : 


In this first stanza, (i.e., the invocatory 
stanza)the greatness of HARI has been descri- 
bed elaborately with more than 20 ‘adjectives 
Every one of the adjectives has, behind it,som®’ 
puranic story or mythological account of HARI 
I wish, you have the blessings of the Gods and 
Goddesses who have been glorified in the’ 
stanza. 
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ୁବଷ-gୁq fofesrRa fro 
ସନ ଲୀ ଜୀବଙ୍କ ନଜ: । 
ସୀନ ସବ ଥଙ୍ଆ ଅସ ବସ: 
ଇଙମହସଷୀ: ବକ୍ସ? ଦ୍‌ ସୀ | 


{Throwing more light on the Gods and 
Goddesses that have been glorified in the 
stanza) Upendra said : 


Oh Pundits ! for the scholarly pleasure of 
the grammarians and etymologists; the follow- 
ing Gods and Goddesses have been described 
along with short accounts of their manifold 
activities, namely- 1) Ganesha, 2) The Mother 
Goddess, Durga,3) Siva, 4) Vishnu,5) Sun-(god) 
6) Raama. 7) Indra, 8) Saraswati ‘ (the Goddess 
of Learning), 9) Brahmaa (the cosmic create) 
and Lord ‘Jagannatha, the etc. 


i 
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AO Hyg-TaThrsr 


( ୧ ) 


a “alfre-ue- fr g-aTa: 
fafu୍eୀଏ: ଖତ ' ଅସୀ | 
FmaT ATAAGIT 


ସୀ ଖ୍ର୍ଷ ସଂ ଅସ ।। 


(Thereafter) Upendra Bhanja read out 
another stanza, the first stanza of canto-10 of 
the V.Vilaasa and remarked thus: 


Oh Pundits 1 look at the stanza which 
has been put into.the mouth of Sage Viswaa- 
mitra (after Sri Ramachandra broke the Hara- 
dhanu’.This stanza can be- interpreted in more) 
than twenty ways. Further, in one stanza .:the 
first stanza of canto 9 of the V.Vilaasa, | have 
described(with the same words and adjectives) 
all the three Gangaas simultaneously (Vviz., 
Mandaakinee or the celestial! Gangaa, Bhaagee- 
rathee or the terrestrial Gangaa and Bhogavatee 
or the infernal Gangaa.) 
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( ୪୦ 4) 


ଖବର ସୀ ଷଷ 
ପସ୍-ମୀମଷ ହେ ଷ୍ୁସଫ_ 
ମୀଙ୍ୀୀକତୀଙ ୪୩୧୦୮ 
ପରୀ {ସଫ ରମ ୁବଙଆ 


After attaining astounding success in 
the meeting, Upendra Bhanija‘ developed in him- 
self a frantic desire to go round the whote' of 
Bhaarata- Varsha and: to see the beautiful places 
with which the country is dotted. So, he’ fell 
prostrate at the lotus feet’ of Lord Jagannatha:’ 
at Puri with the utmost réverential fervour and’ 
set out on his sight-seeing mission; 
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STal-1arTf-ga0? Hag: 
ପସୀsfanta faaafd fag: | 
ଝଖେସୀ ଅଧ ¶-ବଝିଧ-ସୀଗ- 

ଅଂଖସର୍ଷୀ ମୟ ଙସ-ସଙ୍ଖଷଂ୍ୀ ! 


At first, he visited some places like Vara- 
nasi, Allahabad etc., in northern India which 
are really great centres of pilgrimage, attract- 
ing countless saints and monks(from the whole 
of India), After visiting these places, Upendra 
Bhanja. the “Prince of poets of Orissa” went 
to (the holy city of) Dwaaraavatee (the modern 
town of Dwarakaa) located inthe State of 
Guijurat, 
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( ୪୫ ) 


ଖ୩ ମମୀ IFT 
ଝାସ ଅଆ ସମୁ 
ଖସ ଏସ ସ୍ୁ-ମ ଟହ 
ଖୁସୀ (ସଖୀ ମା ମମ୍ମ୍‌ମକସଣ ।। 


From there, Upendra Bhanja went to see 
the temple of Raameswaram after overcoming 
very many difficulties on the way. Actually,the, 
mystery of the temple of Rameswaram is yet to 
be unveiled. On the way, Upendra had visited 
a number of centres of pilgrimage no doubt, 
but still, he was not fully satisfied (with what 
he saw i.e ,he wanted to see some more places) 
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ସଷଙବ କସସଏ ଗର 
ଷଂତନଙ୍ ମଧ ନଖେମ୍ ! 
{ସରଗୀଜଷ {ଟୁ -[ଧେଗ-ଷୁଷଂଧ 
ଗ୍ର ୩୩ ୪ ଇଂ ଷଆଞଂନ୍ତ ।¡ 


At Rameswaram, he offered worship to 
the famous deity of the temple and also enjoyed 
the beauty of the massive. porch, looking gor- 
geous with one thousand pillars. He also be- 
held the Setubandha(a’ solid!bridge that was 
constructed by Ramachandra to proceed to 
Srilanka with his soldiers .to: ‘fight against 
Ravana., as: described.in. the Ramayana),. He, 
then, prayed to Lord Ramachandra), the Great 
Hero of “Truth-worship”. 
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Cr TOE A5 


( ୪୪ ) 


ଝସ୍ଝ-ଆat-qa CaN 
ଝଦ୩ୋ୮ ସଂ ୩୩୮୩୮୩ ଏପ” । 
ନନଙ-୩ୀଗd-qfe rT 
ଣୀ ସଖା: HANSA || 


From Rameswaram, he returned to Puri 
on the way, he saw the Krishna river looking 
beautiful with the natural scenery on both the 
banks. He also saw the Godaavaree river, the 
waters of which are well-known for their Puri - 
ficatory properties, conducive to the atoneme- 
nt of sins. A little later, he visited delightfutly 
the temple of Lord Nrusinghanatha on the top 
of the Simanchalam hitl(in the district of Vizag) 
the temples(of Gupta Age) on the top of Mahe- 
ndragiri(in Ganjam district) etc. and some other 
temples like those at Mukhalingam,Srikoormam 
etc.) 
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( ୪୪ ) 


କ୍କ ଖବ୍ଗ-ସୁ-ପବ୍ବୀ 

ଝଖଫେସ ସୀ ସ୍ସ ମସସକମୀକ୍ବସୀ । 
ଙ୍ଖ ଏବସଙୀ-ମ୍ଷଙ: ପୀ 
ସୀ ଏସ-କ୪ କସ-ପ୩୮୯୩ 


Upendra Bhanja thus visited vast areas 
from the Himalayan to Rameswaram(in the vast 
sub-contiment). He did not only see many thi- 
ngs of interest but also enriched his knowledge 
(while meeting and discussing with wise- men 
during his travels) So, when he wrote his. kaa- 
vyas subsequently, he could make ‘ them more 
deep and: more scholarly with the wealth: of his 
knowledge (thus gained during his extensive 
tours) 
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( ୪୫ ) 


ଖ୪-ସୀସ-ସଖଙ-୩0- 
ଲଖୀ-ଞଷଙ୍ୀ: ନୟସମୀ ଷ୍ମଷୀ: । 
ଅସୀ ପସ: 
ପଟ: ଷଆ: ଷବଷୀ (ରସ: । 


Upendra Bhanja has beautifully compo- 
sed a number of works iKaavyas), all of which 
possess a charm for the readers and’ail of 
which have some special aspects of attraction. 
Some of his works are : Brahmaanda (Koti Bra- 
hmaanda Sundaree); Laavanya-(Laavanya vatee) 
Vilaasa (Vaideheesha vilaasa), Geetaa (The 
Geetaabhidhaana), Kalaa(Kalaa Koutuka);, Subh- 
adraa(Subhadraa Parinaya), Haaraavalee(Rasika 
Haaraavalee), Prema(Premasudhaanidhi)Taranga 
(Rasa. Taranga); Chitra (Chitra Kaavya Bandho- 
daya) etc. 
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( ୪୪ ) 


ଓଡି କୀ ସଁ ଅଙ୍କ ସଗ , 
ଷଞଚସ ଖସ -ଅସ-ସସସ 
ଖସ୍ମ୍ପୀମୁଷୀୟୀ କଫ ସବସ: 

ମଣ {ସୁ ଖସ୍‌ ଷ୍‌: ଆ୪୩ସ: ॥| 


In the Kaavyas of Upendra Bhanja, there 
was such a colourful display of poetic excelle- 
nces or rhetorical embellishments that it dealt 
a death-blow to those who were either apathe- 
tic or-antagonistic towards the Oriya poets (in 
as much as according to “‘the Pundit-critics,”’ 
the poetic excellences displayed, till then, in 
any Kaavya in Oriya could not stand in compar- 
ison'with the famous Sanskrit Kaavyas like Sri- 
harsha’s “‘Naishadheeya Charitem”’,) But, from 
the time of Upendra Bhanja, the antithetical 
attitude of the Sanskrit Pundits of Orissa towa- 
rds the Oriya writers underwent a dynamic and 
drastic change and this was only due to the 
influence of Upendra's literary creations. 
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ଷଷଖ୍ୀନଙୀଖୀସ୍‌ ଷଙସ:ଃ ଷମସୀ 
ଝ୪୩ ଷଞ୍ଚଫ ଷର ଷଞ୍-ସଷୀ । 
୩ ଷ ମୀ ସଙଖୀମୂଚ୍ୀ 
ସସ ଖ୍ମଂି ଗଙୀଆଥେକଙ 


Again, from that time, in the whole of 
Orissa, felicitations and commendations have 
been (and are being) showered upon the great 
poet (Upendra). It was he who embellished the 
Goddess of Oriya literature with a necklace of 
jewels, But actually, the beads of the orname- 
nt were the precious Kaavyas {written along 
the lines of the rhetorically famous Kaavyas: 
of Sanskrit literature such as those of Bhaaravi, 
Maagha and Sriharsha) written by Upendra 
Bhanja. 
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( ୪୧ ) 


ଷୀେ ଜ୍ମସୀଫ-ଇ4T5 3 : 


ଏ୍ଞୀg-ଷf ga-f gag -* 7: । 
ଷag-HTd ଏ୪-ant fan 
{ସସ -ଅବୀ-୩ଟଆସg: ଅସ ।। 


Thus, Upendra Bhanja was like a bum- 
ble-bee, ever attracted towards. the lotus feet 
of Lord Jagannatha. He is like the Himalayan 
peaks inthe field of literary.- creations in Oriya 
(his mother-tongue). He shines bright in the. 

firmament of Oriya. literature like the mid-day Sun 
The fragance of his reputation. has spread over 
the whole State in all: directions. 
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ପର୍ଝ-ଢସଷ ମୟ କକଫସ-ଏମ୩ 
ପୀ ୧ଫସୁଆସ୍ସ୍ୀ ଷଅମମ୍ତ । 
{ସବସ ଷମପଫ ହତ ଖ ମମ: 
ଅଧ ଏସବ ସୁମ କ ସମ: | 


If such a really great poet as Upendra 
Bhanja receives wide publicity (through the 
translation of his works in the various langua- 
ges of the world) in a planned manner, there 
is no doubt that he will one day be admired 
all over the world, just as he now admired all 
over the State of “ORISSA”. 
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